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Why Glass?
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STEADFAST IN EXPLORATION

The compassion and

preservation of generations.
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A Contemporary Glass Art Exhibition

:—i—ﬁﬁ; Eﬁz_ﬁéa; ﬂ%ﬁiﬁ'ﬁﬂo

2000F T A, BERFEARFZRRAER
NAAFERARIBZRIEHHAR,; ER
BT —MNRESEYBI NG, FR T OISR
2%, AB B E R A R E L ER
ARE IR, ELENAMT,
BREPRIZEAZRERXKHNIIFE,
KR BT EFIRRIR, HE (HKEE)
B (BEH) ZRES, WILERAFKMG+

) BB, B S FE—REITIERICIZAHE
B, KA RS2,

PHRP, KR EBWFENKIF) “ARE
—, M EZE Y BEBFRARHEE

WIEN: b

Curator: Loretta H. Yang

B A%ER, MANTEL X —+HF, PEHRRE
BZARBR— 1T ARBAE, XFia 0 A
WX WF W, LI ERF, SRR
ZRER A — BRI A RIBRIAE
i IRKEES T, FTEERT | EFTHN
REE, £ nidgmili=d, Ex!

"+ hE, RERFBEFALSDFE, O
BARRAED, BEMIMERAEFEXR
—NEEMNFEBT B RERB M4
LRF, WERMERIER, SMXRE
BHRBDIFEERFEEN &F, 1L
RABYERF 70 B SRR TIERFRA,
PRI EIFNKBIN, SRR B 2RI
BZR, ISR H AR

19934, A KR E B RITBUIERIL
ARBZARTHACRE S EY, FDIA
PERBZAR, SR TRARIEZ
ARFUEE—F Fio

1996 F MBI LBILRRBIIEE,
HTOFEFEDANEGFREBZANE, B
BEUFRMBMBZARARK200ZHFINRGT
BEm, TIbtRPESRLIR, HEENERE
t, 51EEH, NEEFFORE N TRE
ZARBIN

2006 E R IMIBZ AR EYIE, F425|#HE
BRI ZARER, ESHT MEBEZAR
B19EBS.

20004, BEAFEARFZREILIKBZAR
Tk, 2002, “BBZAARE" 1B, B
M5 KRR AN T ZEARBINEEE, #R
RIBLTZRE A MEBRAXGEFRER,

HERITTHIEN X RBHURIERFE —HUR
MBIBZARNFE, BN T XM FIREE
KHEEHLDE,

HIMEE T ZRAFTERERFIBEAKN
WRBEHAEX, R —ARBZARLIE
FBEAADOFH ERRPET, BREF
SEIFHRET 5,

“HEHEN BERFRBEZATUER
KREMX. SR, LBRBZANEYIEE
ERNXFBEERENREFTIANEFREZAR, A
AR+ R ERFEFFAN R BRI
NER TR ENEE, BRI T FE—HE]
WMHVES T,

HNRLBE, RBEE LS, ERE—
RRARERRS TR HEERBEZ AR
FH, KEBERERBEMNAENRE,

We have always believed that liuli possesses a life of its own.

It calls for compassion and preservation across the generations.
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DONGHAI GUAN

In the blink of an eye, we have come a
quarter-century, and contemporary Chinese
glass art has grown into a thriving scene.
Along the way, many have embraced glass
only to abandon it. Nevertheless, there are
more and more young people who choose to
devote themselves to their passion for glass
these days. How far they will go in the future
is no longer important! In the grand scheme,
a life that has been enriched and made more

radiant by glass, is already enough!
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With hands that build, humanity reaches toward the unknown.

In construction we seek eternity, in connection we find meaning.
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29X10X56 cm Through creation we transcend boundaries and illuminate the future.
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The series of works takes “mortise and tenon” as its core language,
exploring the creative relationship and spiritual symbol of human beings
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in construction behavior.
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The image of the “controller” at the center of
the work becomes the core of all these structures,
symbolizing that humans are both creators

and explorers of self-awareness in the cosmic order.
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Why Glass?

Faf

JING LI

MABERFEAFZRKERIBUR AT LTI, 20085 F
REAFFRF TFL, BERIEEEREFEFEFRAZ (Southern
llinois University) IS TEEFS], 2012F R ZARAFM T F . R
SRS ETIRIBMEIRITRIIL, 2 IIRME T ERIRIBE R A
BEF EEREARNEEBET, BRI N AN UIFBIEAE
EMELHIT 2 AN ZEARLE,

NEER BAHIN EERRAS, BERFE “FRFIAR” 59%?%
E,ENTBHRAETFLTERZAESTE  BERTREE
REME(ERATRT(New Glass Review 35). {Art Glass Today
2).{Glass: The UrbanGlass Art Quarterly), FEEZRZOEATI(E
ARERFIN CEARMED. (I (M RERD LR R L RFARIL

- BRH—EAENo.3
16X16X38 cm

- AR—=
30X23X45cm

P Imprints of
Iilidk Beauty

- BRT—AkA
13X13X25cm

MR B 2RER 35 v 12

JBCEE R ik A 5 ) 2 e s B s b

b 2 28 N\ T P 1A R 5 e o ) A
i JE ELIE A E 2R

Stripped from the primal wilderness,
Placed upon a finely chiseled pedestal,
She has become a man made object,

a vessel of a singular spirit—

No longer the rawness of nature.
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The distinctive characteristics of glass casting,

Fused with mythical beasts from the Classic of Mountains and Seas,
Emerge a meditation on change and metamorphosis

Inviting deeper reflection on humanity’s relationship with nature.
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Rooted in contemporary events, people, actions, and social phenomena,
Woven with traditional Chinese elements,

These works are shaped through artistic reconstruction

Into creations imbued with a contemporary and spiritual aestheticism.
This long, immersive process of cultivation,
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Where philosophical depth meets temporal tactility 15X 14X 45 cm

Culminates in a vibrant yet subtle expression.
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Deconstructing a Millennium of Tradition
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Calligraphy, its treasured heart, has flowed tirelessly for millennia.
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Mountain Narratives
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The light passes through the glass.
Endow the mountain image with breathing
Make the work present a serene

and reserved power.
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