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The artists gathered in this exhibition are closely linked across three generations of thinking
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and making in the medium of cast glass, in a particular place at a certain point in time: in the
UK over the last sixty years.
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Colin Reid with 3 generations of
British kiln-cast glass artists
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thousand years of glass history
hundred years of innovation %
decades of development and progress
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Chang Yi

To revive the lost art of Chinese liuli,
esteemed film director Chang Yi
founded LIULIGONGFANG with artist
Loretta H. Yang. The New York Times
has dubbed Chang “Father of the Asia
Studio Glass Movement.” Chang’ s
vision unites contemporary liuli art with
traditional craft art through a cultural
lens. His efforts have established
LIULIGONGFANG as a global leader
and advocate of liuli art,

LIULI CHINA MUSEUM

In 2018 UK officials announced that the
Department of Digital, Culture, Media and

Sport (DCMS) brought in $325.3 billion for the

economy. The UK’s advocacy for culture and

creative industries is unparalleled. From

William Shakespeare to J.K. Rowling, art and

history runs in the nation’s DNA.
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This exhibition focuses not only on each artist’s solo
achievements but also on the artists as a national
identity. Each individual’s contributions are undeni-
able but as a collective, they represent an unstoppa-
ble force of innovation, heritage and legacy.

The foundation of glass art in the UK lies in the
comprehensive understanding of the material and
technique’s experimental history — that is its unique
strength. The development of glass art is global but it
was England's own Keith Cummings, an artist and
educator, who revolutionized contemporary glass art
with his foray into kiln-casting in the 60s. He then
published two seminal manuals on the subject in the
80s. These titles remain classics to this day.

For thirty-three years, LIULIGONGFANG has
maintained the necessity of introducing a global
glass art perspective to Asia. Through exhibitions,
visits and appearances by foreign artists, we have
faciliatated the cultural exchange integral to both the
survival and progress of art. We believe that for
others to understand us, we must first take the time
to understand them.

Imagination is
in the DNA of

British

glass art
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Making a career as an artist is a difficult path in life. How to balance the often

conflicting demands of surviving financially and staying true to your artistic integrity

and vision is challenging. What Loretta and Mr Chang have built with Liuli Glass is an

extraordinary achievement in addressing those issues. The model of building a

network of galleries in Asia and the USA, together with studios and museums in

Taipei and Shanghai, allows Loretta to pursue her own creative work and provides a

platform for international exhibitions such as this one. It's not a model | have seen

anywhere else in the world. | am deeply impressed.
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Founding Father

of the British Contemporary Glass Movement
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Keith Cummings
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Victoria and Albert Museum. London
Corning Museum. New York
Museum of Decorative Arts. Paris
Museum of Decorative Art. Laussane
Crafts Council of Great Britain
Birmingham Museum and Art Gallery
Broadfield House Glass Museum
Shipley Art Gallery Gateshead
Mational Museum of Scotland
Princess Anne

Shanghai University

Shanghai Museum of Glass
Minneapolis Institute of Art

Racine Museum of Craft
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As humans, our convictions yield great power.
At times, they are powerful enough to shift an entire

culture - this is Keith Cummings’ influence on glass.
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Keith Cummings is a pioneer of British glass art and indisputably,

the founding father of the contemporary studio movement.

Why Glass?
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As electric kilns and techniques matured, glass became a medium which artists could shape and control
within their personal studios.

Keith Cummings’ experimentation with kiln cast glass, the thousand year old British glass tradition, was
finally givent he space to evolve. Kiln work, glass blowing, hot working, glass rods and pressed glass are but
a few methods for artists to express themselves. With so many available options, technical limitations were
no longer obstacles, paving the way for ideology and the material's own self-expression. This redefined
glass art and played a decisive role in the evolution of contemporary British glass art.
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Gaia reclines upon an illuminated plane, enveloped in light; her mood

appears to shift from muted to intense. Light is a formidable force that Red Stack / £1& 3% / 2020

imbues life with power and here it fills the multifaceted form of Gaia 1 2 H.22 x W.14 x D.10 cm

with unbound life.

B Photo by Simon Bruntnell
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Colin Reid is one of British most prominent glass artists. His work can be found in
over 53 public and private collections, including the Victoria and Albert Museum in
London, Musée des Arts Décoratifs in Paris, Corning Museum of Glass in New York

and Tokyo National Museum of Modern Art in Tokyo.
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Kiln Casting Pioneer
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Nautilus / B§i848 / 2019
H.59 x W.65 x D.8 cm

B Photo by Colin Reid
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Void / %8[8] / 2018
H.44 x W.33 x D.10 cm
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Osiris / EXFEEHT / 2019
H.40 x W.dcm
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Why Glass?
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I look at the sky more than anything for

inspiration, perhaps because this is the

source of light in our world.

— Bruno Romanelli
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Daphnis / JAFZEHT /2019
H.38 x W15 cm
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The exploration of light has always been
the glass artist’s most captivating study.
Bruno Romanelli’s use of refraction and
reflection creates a third visual dimension

as the external meets the internal.

Narvi / #B4E / 2018

H.35 xW.356x D12 em

Bruno
Romanelli

HEE-FORH

NASE&

IERESTME

Universal Poet
of Light and Shadow

Hand-held Vase /| £55E8E / 2019
H.38 x W.15 cm
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