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Raging Fire, Icy Heart, The Glass Exploration Burns Eternal
Poetry in Glass, Juliette Leperlier Solo Exhibition / Shanghai
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To revive the lost art of Chinese liuli,
esteemed Taiwanese film director
Chang Yi founded LIULIGONGFANG
with artist Loretta H. Yang. The New
York Times has dubbed Chang “Father
of the Asia Studio Glass Movement.”
Chang’ s vision unites contemporary
liuli art with traditional craft art through
a cultural lens. His efforts have estab-
lished LIULIGONGFANG as a global
leader and advocate of liuli art.
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Early 17th century French artists challenged
themselves and each other to add movement and
life to static material. Henri Cros, a 19th century
French sculptor, discovered an aesthetic
breakthrough and inadvertently played a major

role in the history of French pate-de-verre. Cros

later discovered that glass shared many When Chang Yi first laid eyes on {To the

light) he thought it was a vase. But Antoine
reminded him: bees fly upward, so wouldn’t
the opening be at the bottom? So rather,
could this be a lamp shade? To encourage
light, the glass is no thicker than a piece of
paper. Not only is this design valued for its
technical achievement but for the importance
Décorchemont places in nature. Bees seek
and are drawn to light. During the Industrial
Revolution, these insects became a sign
of the resistance and in a sense, an artist’s
spiritual hope. Art must be more than decora-
tive, it must embody an aspect of the human
spirit in order to survive.
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permanent. Another fortuitous discovery was that
glass could hold color. Why is the use of color in
glass so important? Glass is a rare material that
can harness light and color within its form, not
only on its surface. Color within glass breathes
new life into art, like what a moving picture is to a Etienne Leperlier created intentional voids in his
work to highlight the translucency of space. When
adding color to material, transparent and opaque
exist together to form a perfect contradiction.
Etienne Leperlier passed away in 2014.

Antoine Leperlier's work turns toward the philosophi-
cal. Is glass solid or liquid? Is it permanent or
shifting? He hopes to counter the passing of time
through the preservation of these objects and to
perpetuate the brevity of human life in glass.

photograph. These findings solidified his place

as an architect of French pate-de-verre.
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2018
29X26X24cm

Like a Poem,
Like a Song!

Behind every graceful rotation
is a logical formula.

In relation to music, counterpoint is derived from
the latin punctus contra punctum which means
“point against point”. It is the relationship between
voices that are harmonically interdependent yet
independent in rhythm and contour.

Bach is a purveyor of counterpoint composition.
Because counterpoint is the negotiation between
melodies, it produces compositions that are
metheodical, harmonious and pleasant.

Pate-de-verre is not unlike counterpoint. It is the
relationship between different crafts and
techniques including sculpting, glass work, casting,
forming, polishing, temperature control and
mastery of color; the artist also needs to have a
base knowledge of chemistry, physics and
mathematics. Every design detail, every air bubble,
is like a painstakingly orchestrated composition.
The end result - an elegant melodic ensemble.
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I would have been drawn to glass sculpting
even without my family heritage.

24X27x11.5cm

Letting go of her inner struggle, she inherited her father’s studio
upon his passing in 2014 and in the same year won a competi-
tion held by the Atelier d’Arts de France.

A rising star in 21st century glass art, Juliette turns to the
meditative world of philosophy for inspiration. Flowing like poetic
verses in glass, her 37 sculptures radiate a love for light; each
composition seeks out souls in need of love.
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“l didn’t want the matter to choose me,
[ wanted to be the one who decide to tame it.”
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“Unconsciously,

I was doing everything
to get away from the glass paste.
I didn’t want it to be imposing
by the family situation™.
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Born in 1984, Juliette Leperlier hails from a
centuries old glassworking family. As a child, she
played ameng her father’s kilns and when she
was older, she became his assistant. But she
wasn't always comfortable taking on the family
business.

Juliette attended Paris-Sorbonne University
where she avoided the study of glass art. But the
more she learned about other artistic mediums,
the more glass beckoned to her. She says, “I
would have been drawn to glass sculpting even
without my family heritage.”.
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Glimpse frkem the héavens:a cyclical dance
of the space betweéen the:Earth-and clouds.
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transfers power to the audience, allowing each viewer to put a quick stop to
this fast paced world and meditate on life’s precious details.
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Buddhist philosophy suggests that the true wisdom of life is to recognize that all life forms
are false. And because all is false, life itself is a form of attachment. Within this kind of
dialectical logic, the end reveals a recognition of the falsity of life and the acceptance of
worldly compassion. This concept of a form that is both true and false is the inspiration for
Yang’s collection. Philosophical, yes. But at the end of the day, for Yang as a pioneering

artist of Chinese glass, it is about the beauty of liuli.
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The Flowers Are Beautiful
And The Moon Is Full.

n the Pines and Bamboo

The concrete and exquisite image of The Flowers
Are Beautiful and The Moon Is Full is an iconic
narrative metaphor for emotion that is unique to
Chinese culture.Cast in glass using the traditional
lost-wax methed, this metaphor is translated into
images of living flowers reflected in the abstract
space of glass and expressing the quintessential
spirit of the finest poetry of the Tang and Song.

The juxtaposition of the images of open blossoms
and the full moon, prefigured in Chinese poetry, is
developed to form a unique metaphor used by
Loretta Hui-shan Yang to express in concrete
imagery the signifies of exquisite beauty.A lotus
blossom floating on the tranquil surface of a lake or
an orchid growing by a pond, when cast in glass

using traditional lost wax methods, create the
tangible image that contrasts with the abstract
space of the glass itself.

The bringing together of the seemingly unrelated
spiritual and material dimensions of an object acts
as a montage creating a new illusory space of
profound significance for Chinese people.lf we
have no feeling for a flower then an epening
blossom is no more than an open flower.Yet the
symbolism and metaphor provided by an opening
blossom together with the symbolism and
metaphor of the moon at its full signify the
perfection of beauty and this is a uniguely Chinese
poetic sentiment.

Loretta Hui-shan Yang's series of works titled The
Flowers Are Beautiful and The Moon is Full,
express the perfection of beauty attained by Tang
and Song poetry.

The spirit of Tang and Song dynasty poetry

is implicit in many of the concepts of Chinese culture

and this series of works

emerges against this backdrop.
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A Realm of Zen within

Chang Yi's work is uninhibited, free-spirited and
rich with human emotion. Unconstrained, his
sculptures reflect independence and
arbitrariness. Yet he listens to the material and
allows it to dictate its own path. Call it willful,
call it in the moment.

He then applied glass-blowing to the mold and
at the same time, combined the flower with the
body of the vase. This gave liuli the freedom to
form in the most natural state. From instability
comes an unaffected Zen life philosophy.

Each piece is like a person in the deep

meditative state of Zen, existing as one pleases
and pleased under any circumstance.
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Chang Yi embedded a cast flower within a sand mold. He then applied
glass-blowing to the mold and at the same time, combined the flower with the
body of the vase. This gave liuli the freedom to form in the most natural state.
From instability comes an unaffected Zen life philosophy.
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For Gallé’s fervent fan Chang Yi, liuli is poetry, it If we agree that aerolite meteorite from tens of
is life itself. thousands of years ago are the earliest forms of

glass, then what is a mere hundred year span of
A Touch of Red from the series is born from the existence? Armed with a vision, Chang Yi has
essence of the universe. Itis an indescribable driven the art of culture. He is an artist who
gradual shifting, like the moon viewed through faces life and death with a cognizant attitude.
the eyes of poet Li Bai, or poet Du Fu who Like a touch of red, he treats it as life's ultimate
penned: sensing the moment, flowers shed answer.

tears. Itis the seal on an heirloom landscape

painting and the implied words of poet Wang Life t tai
Anshi: amid the dense green a speck of red, the Ire empers acertain

affecting color of spring. Or perhaps it is the philosophical mindset;
state of Zen Buddhism, of blossoms amid a P T

. . itis a chapterin life,
snowstorm or the awakening from an illusion.

Itis all of that just as it is none. a touch of red.
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What is being an artist? It is a necessity. Choosing to be an artist is
choosing a life full of doubts and questions, of failures and
successes, of sensitivity and risk.

Choosing to be an artist when your father, your uncle and your
great grandfather have won recognition worldwide for their
excellency is even more risky. Of course, you get the experience
and the knowledge of the ones who tried before you, but most of all
you have to prove that you are deserving this legacy, that you can
add something more, and that you have something special to
express and to show to the world.

This challenge has been succesfull in the case of Juliette Leperlier,
the only woman in this famous lineage of pédte-de-verre artists. She
learned from her father and uncle, who learned themselves from
their grandfather, how to deal with the material - glass. And she
succeeded in creating her own sign, by introducing air in the
volumes, a kind of feminine touch. The forms she creates are full of
delicacy, some of them almost anthropomorphic, talking about
themselves as if they were someone you have know forever.
Juliette Leperlier is well representing the new generation of French
glass artists, daring to be herself. She has a name, but most of all
she has a first name... It is very moving for us to be associated to
the LIULI CHINA MUSEUM to present her works for the first time in
Asia, my parents have been the first historic gallerists of Antoine
and Etienne Leperlier, and Denis and | are the first historic gallerists
of Juliette...

Generations of passion, of energy dedicated to Art and the message
it can bring to the world : peace and beauty are offered to our contem-
plation as if we could have for a while the same language, nc matter
where you come from nor where you are going. Everyone can be
touched by a simple form, a wonderful color, sweet lines and volumes.
In this sense, Juliette Leperlier is offering us nothing less than an
universal language that just needs to be shared.

Laura Capazza-Durand.
HELETEE »

Galerie Capazza [}

BREHAF—
FULR 4, BEERBENE A

BISNFHBFRNCRAS, BRTIMLE, E12616E
HESH (BERAY , ESBA/\ESERHE, Bt FBE
BHAR, EFRREESENMAL 778 TNAEZ
B B,

SKEFERM T1968EMBHE, N T HERARE, BR
ﬁk%’?&@l?;ﬁﬁ%ﬁ?ﬁﬁﬂgﬁ#o: BRE—AFUTH
RN, WRIIFTAFH, FRRERAFREEEMN

LEREEAREYE LiEHRBERE25S  LUL GHINA MUSEUM ~ No.25, Taikang Rd,Shanghai, 86-21-64672268

SRARM - $h1K 2 ER

2009/2010
2008,/2009

2008

2007/2008
2007

2004/2007
2003/2004

=)

Juliette Leperlier

Ateliers d' Artde France $k32&

SARFTIEE, 2ILHBALIER

5423 Ftienne Leperlier {ESars Poterie (France[i84F
PR e £ 15 BHER AU

ERE—ATHER

ERE—AR, BREAMIFI2

BRE—AF, BREZAmMIFL

E#Nicolas Flamel schoolBr =122

Animation of plastics ZA L{E=

Stage atthe Louvre’ s Moulding TAFZelastomer
moulding, plaster casting, patina)

ERAFER L RE P

EEga e R, BE TIFERIE
MEARIRERFIRIEE

BLEST (Led's Go) Bl RITRISIT
EREN MAZARS T 25 (ENSAAMA)
ERE—AFBHEAR

BAEHRE /R RS B R Y EERR
EEESESIEMIE (REALE) B
HEERRS A RIERE

AECapazza ZIR (EMESHAMEE) B
wEMusverre B ¥ EE

FERRIARAS

Ob'ArtalfER

HEEBYEERE

SEEE = REENTE

7AE Capazza Z BB (HEmins i) B

LA BT S HTEC R E AR B
ZEERRREHE (Objetsd’ émotions ) B
shECapazza ZEEHAFRE

HEFIB SR HTER A F Z AR S =
EERRARBESS
HEERZABMSEZATIES
FEEEENBEEEE

sAE R 75 Le bastringue Général

SEEBESLdd ArtelfE#EY S

sAEIMEPop up FairE

HEERLd D ArtplfEdE S
SEEEREN 2 ARBIETUER
FERESRRREREEE TR
AEEN-SBE M A RAAL s mod FairE
FERAR SRR EEEANT R
AERIRERIEF ESREARS
BEAFSBZ URERMAZAEME (CARELETHR) B

VI PNEPZAS:

K¥. ZROENBRE, FLRRNKEESR, N5
HEHAOMENEHEER, FERE—AF N IEH IR
0 NiE R IR, DIETER P RS /R MR
XA, FEGET VEEES i, BHEALRE—K
2, EXHRBREALEAFEORET, £TrH0]
FEREBORRERK, BERE—2HANEEE, i

ABURSBENS I, hE

WEEEE, I

IREERNE AR Z B ERITEE,




