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MAN AUTOBIOGRAPHY:

AN AFFECTING GLANCE

AN D INTO BYGONE YEARS

Juan |-Jong captlret
in rural Taiwan

with his lens.
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In the 70s, Juan I-Jong put his faith in a public bus
map to take him around the island of Taiwan in
search of places untouched by modernization. As
artist and critic Chen Danging assessed, "he is
one who walks alone”. Juan recalls those times, “|
traveled solo through the tiny island with a worn
bus map as my only company. | strived to assimi-
late into unfamiliar surroundings, | searched for
acceptance and identity." From the home of the
carpenter with 9 children in the llan countryside
to the child who emerged from the laboring rice
fields steeped in malaise, Juan and his camera
aimed for redemption as he captured the reality of
Taiwan'’s rural farming society.

“] hope to share
Each photograph
With everyone,
Here and now.”
Curator: Chang Yi
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After Juan I-Jong accepted a position at ECHO
Magazine as art director in 1972, he was told that
he would also be acting as photographer. Holding
a camera in his hand for the first time at 22, he
raised the viewfinder to the outside world with a
body covered in cold sweat despite the harsh sun
of high noon. Unable to hit the shutter, Juan's mind
raced, “Everyone suddenly became a question mark,
everyone seemed to ask, “What is our relationship?
Why do you photograph me? What story are you
trying to tell?" "

To broaden his scope, Juan invested his money
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into the acquisition of international books and pub-
lications. In those days before the internet, global
media was a scarce commodity in Taiwan. But with
what he did find, he pored over religiously. His wife
Yuan Yaoyao worked with him in translating, reading
and transcribing the texts as well as corresponding
with other photographers around the world. Juan
founded Photographers International in 1992, a
bilingual (Chinese and English) publication that was
widely attributed to introducing the international
photographic arts to Taiwan. Photographers Interna-
tional is one of the few Taiwanese publications with
an international reach.
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Juan held a teaching a position at the School of Fine
Arts at Taipei National University of the Arts from
1988 - 2014. Today, he holds photography seminars
across major Chinese cities. For close to 40 years,
Juan |-Jong's passion for photography has not dimin-
ished; he can still be found developing photographs
in the darkroom today.

In 2016, Juan established the Juan I-Jong Humanity
Award of Photography through his studio with the
aim to encourage the photographic arts in the Chi-
nese speaking world.
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What story are you trying to tell?”

— Juan I-Jong

Everyone becomes a question mark,
everyone seems to be asking,
“What is our relationship?

Why do you photograph me?

Man and Land is the authentic snapshot of a young man’s life.
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My work spanned four stages — growth, labor, faith and homecoming.

It represents the mortal journey of birth, death,
sickness and death.

— Juan I-Jong
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Why Glass?
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Why Glass?
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An invaluable historical documentation,
o Juan’s black and white images capture the depth of life
and leave an enduring depiction of a bygone era.
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Why Glass?
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It has been told that a man from the Qing Dynasty
crossed the sea to Hengchun, the southernmost
tip of Taiwan from Tangshan, China. Longing for his
loved ones, he sang a song of heartache. Later,
farmers from Hengchun adopted his song and
would sing it while they toiled in the fields.

Folk singer Chen Da never received a formal musical
eduation. At 16, he would listen to the sounds coming
from local temples and with his yuegin lute as acc-
ompaniment, would sing songs of wandering and the
vicissitudes of life. He sang until he was old and
blind.

REMEMBERING

A FOLK SONG, A YUEQIN LUTE,
A TALE OF MAN AND LAND

In 1967, composers and ethno-musicologists Xu
Changhui and Shi Weiliang discovered the 62 year
old Chen while studying Taiwanese folk music. Xu
wrote in his diary, “500km from Taipei in the Hengc-
hun wilderness, an unkempt old man brought me to
tears.”

In the 70s, Chen performed at the avant-garde Scare-
crow Coffee House where a small educated crowd
sympathetic to the global political climate further
propelled his notoriety.

In 1981, suffering from stress and fatigue, he returned
to his hometown where he was fatally struck by a bus.
He left behind several cane chairs and one yuegin.

Draw from the well of your memory and recall the
tune Remembering. Recall the old man who wandered
through field and mountain singing this tune. Recall
raising one’s head to the yellow sun and bowing
down to the flooded rice fields. Recall the years of
laborious hardship and recall praising the earth
with song.
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To See, Is To Belieeve-kingfisher

JUAN I-JONG & LORETTA H. YANG
PHOTOGRAPHY & LIULI
LOVE LETTERS TO THE LAND

BWKE A%
This Tifetime - Owl

A wintry wasteland atop a mountainous peak. The
resilient cypress defies harsh conditions to stretch
its limbs toward the skies. The sambar deer treads
gently, forging its own precarious path toward the
summit. As the unyielding wind blows, scops owls
big and small nestle together on a common perch.
The jewel-toned kingfisher awaits on the water's
edge for a lift from the wind.

Liuligongfang's admiration for French glass master
Emile Galle runs deep. Galle once said, “No matter
how great man is, he has yet to create life in the
form of a flower.” The beauty of the people is the
result of heaven and earth.

Reverence for nature and rejection of materialism
is the spiritual treasury of this land. With exquisite
skill, Liuligongfang artisans deliver life through the
construction of an ethical narrative of man and land.
With unwavering commitment, we walk forward.



Why Glass?

The beauty of the people
is the result of heaven and earth.

Reverence for nature - ——

and rejectionof materialism
is the spiritual treasury of this land.
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The Power of Ascension - Juniper
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The Yushan Juniper lives 3,500 meters above sea
level under harsh conditions. In order to adapt to
the blustery mountain climate, the branches of the
Yushan Juniper are a display of transformative wonder.

Despite its harsh environment, the Juniper reaches
for the skies with unbound vitality. In this design, the
resilient juniper and elegant butterfly orchid come
together in harmonious juxtaposition. LIULIGONG-
FANG artisans ingeniously joined these two creatures
to show resilience against beauty, ruggedness against
elegance and simplicity against exquisiteness, allin one
expressive and united form. A transparent and vertical
LIULI background conveys a silent message, transport-
ing one from a limited to a limitless space. The juniper
and butterfly orchid's existences in capricious climates
reveals a carefree life philosophy.
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The longevity of this great earth is because it gives back.

The continuity of life is because of boundless care.

Wik EE KBRS TEWLKRN, Z%FH
PHBHAREE, CRENBRRSE
Ut BYIBIER, S1MAMNKEIESE L, @t
EREIRSERE, BRALIESSE, 17
ERMAMRH. DEERETRILIBT. MR
HRBIFAFTBMELEN, WRLIKER
B, ELFE, EHECHR.

KEEREEM A, WIS B 1E B TN g x
Bk, BHAE, MEBEE#—F, TESH
AT, RELFBEERZE, RE
EEEMEXREZEER—, KEEREND
PR RISIETEL], BEIKRKOLER
Fe ZEAILAREL, BHITHEMEIM, 33
FHRBN=ZR-_XAERBRERENOES
BE, #ENTSAOCHBEANENSTU
ARKFLELUEEIMIE, BIERREAIER
2 E B BUIR S PR £ B E D R E SRR
#, TZMETFEXPEE, BRBAIEL,
12 TRE2B R BRI,

The Sambar Deer, perched atop mountain and water,
is king of the forest. Broad in frame with graceful and
sinewy legs, it walks with measured elegance and
leaps with measured stability. Making a comeback
from near-extinction, the enigmatic Sambar is un-
hurried as it carves its own path through the mountains.

Like a hermit in the mountains, the Sambar Deer
is transcendent, leaping with majesty across its
peaked domain. In this design, its hind leg is
raised as if in search of an even higher summit to
scale. The LIULI base appears in gradient green,
with the varying depths resembling the shifting
light and shadows of a mountain. Both concrete
and surreal, the artisans visually capture the
esoteric nature of the lush forest. The dignified
three and two tined antler formation is unique to
the male deer. During the wax refinement process, it
was of utmost importance to ensure the antlers
were in harmonious balance. Fired upside down,
the main concern during the firing process was
antler breakage due to high pressure. LIULIGONG-
FANG artisans rose up to these challenges and more
to recreate the Sambar Deer in its enigmatic glory.
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