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Loretta H. Yang
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Musée des Arts Décoratifs. __
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The Musée des Arts Décoratifs S lacated Within fhe ™ =——- e Ry
west wing of the Louvre and with over a century-o'f iy — —

history, is one of the most important contemperary ==-
museums in France. Former French Minister of

Culture Jack Lang started an initiative that would join
the Louvre, Musee d'Orsay and the Musée des Arts
Décoratifs; the three institutions would eventually
become the world's largest museum collective.

Jean-Luc Olivié, Laura Capazza-Durand at GALERIE CAPAZZA

Chief Curator of Musée des Arts Décoratifs Jean-Luc Olivié

personally chose A Realm of Zen within Fire - Parrot Tulip for
the museum’s permanent collection.
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announced the acquisition of
Loretta H. Yang's Formless but
Not Without Form — Golden Glow
of Enlightenment and Chang Yi's

A Realm of Zen within Fire —
A YR WL 8 ) e R 2 B 0 A
Musée des Arts Décoratifspy _ . -

This will be the first Chinese liuli
fﬁ?-}?ﬁ"%ﬁ?ﬁ]hﬁt%ﬁ{ﬂﬁﬁﬁ ’ u art acquired for the museum’s
W 2 1 T i SRR T X
SR > JE RMoM A% B
AREET 9 OF B B 2K
B R RBHHHITZO
AR RS - HREAER
A S TR A ¢ B R B 1)
BF 2 R B o M R > 3y 8
> W R R E=%
Z W B8 > AF B AT HE
i —fBIER HRARERE > 1K
B % 14 15 4 R A f O R B
B BN F WA E R
EHAE. B BE
Al 8% 2% 3% HYRTR > BB
YNGR e K
HIAT e -

Parrot Tulip.

permanent collection since its
inception in 1905. With this
addition, Musée des Arts
Décoratifs joins the Victoria and
Albert Museum in London,
Bowers Museum in California
and the National Art Museum of
China in Beijing in housing the
work of Yang and Chang among
their respective collections.
This acquisition also marks the
first time the Musée des Arts
Décoratifs has received an
endowment from a private
collector from Asia.

A common practice among
contemporary art museums in
Europe and North America,

the exchange builds a relation-
ship between the artist, collector
and museum. It also extends the
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longevity of the genre and
enriches the public space with
what would have been privatized.
This endowment permanently
links the collector with the
museum and with contemporary

Chinese art.
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A Realm of Zen within Fire

Combining the péate de verre and
blowing technigues is technically
challenging because of the difficulty
in temperature control. | have seen
this combination before but it was
merely experimental, on a small
scale and the designs were not as
intricate. This level of technical
prowess is one many aim for but
very few achieve.

‘A black bottle with opaque flowers
— this piece is truly museum worthy.”
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Taihu Rocks Collection
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Discussing Chinese culture with the doyen of French glass art

Mr. Olivié senses the spirit of the Chinese people
within this collection and is surprised that he is
only now seeing it; he is especially drawn to the
white taihu rock. He says, "l have seen taihu
rocks firsthand. But this collection is something
else, it fully communicates the essence of the
Chinese people and culture.”

Jean-Luc Olivié
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Chief Curator, Glass Department
at Musée des Arts Décoratifs.

A key figure in the establishment of
the museum’s glass department,
Mr. Olivié has greatly bolstered the
museum's collection of contempo-
rary glass art. He has curated
many pivotal exhibitions and has

KARRY-ZiE
The Rocks of Taihu Lake Series
— Billowing Clouds

2002

served as editor on several glass L oE )
art tomes. Mr. Olivié is indispens- To Desire a Zen Soul
able member of the contemporary 2014
French art world, especially in the
realm of glass art. It was through
= his suggestion that Chang Yi -_—
acquired the work of Frangois

Décorchemont in 2014. bt




Why Glass?

P i

Mains de Mafire ;

Artiste { Artisan
Ouel débat 7
erpaliarin
mCane
i
e 1
o et ]
=+
[ e

mudlorris

(Alin Avilask#s = i

Lovslla ¥, g
i

Paroles
de verre

SRR B BN - B BRI EAGT 5aR B A Qi
Discussing contemporary art with Alin Avila

(EARREAE)

BRNRENREAAET—ESE ER
—BEREB -GEREAXGRENER
M A= RENERE SR HHELE
B ER—ERBEECELURBEHLEN
BB EETHENEHMBE - RER
RN A1E eI 2R R BRI B AR B A B
BEURNER FRRlRENHEFER
PoERBRER—ERA-

(BERER)
THEARBNE ST  TEEESHRE
mE—ERANERRE  REOHIM
REANAL  BHOAEMKANE
> RBENEHEE, SBOBIMB
AP REENYERBRE-EX
{22 —{E3DpYAEYEE » RFIFIUMERA4D
BEEZSDH-ERERTEHNER! £
BB R A REEAENIRIEMRE
R oA BB F R B 22 RO AE R E R IR

Formless, but not Without Form

A substance both transparent and solid is
laden with poetry and layered with
philosophical implications. It is like the
moment an image forms, it is true and
tangible, unconstrained. It forges a
spiritual and emotional connection with the

audience, instigating a true exchange and

discussion. When viewing Ms. Yang's work,

| sense the clarity and philosophical space.
Within this space is a conversation
between the work and the audience.

Itis a form of thought.

Enlightenment

Combining metalwork with glass is a
sculptural form of contemporary art.

Glass represents the human heart, its clarity
the human spirit, it forges a psychological
connection with the viewer. Metal represents
the human body, it forges a physical
connection with the viewer. It is more than a
three-dimensional sculpture - its cerebral,
emotional and physical suggestions take it to
the fourth or even fifth dimensions. The
metal components do not imprison the inner
glass sculpture, rather they expand the
sculptural space to boundless dimensions.

for the work of Loretta H. Yang
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":'évélations, the international biennale of fine craft and creation

The Grand Palais Paris, a major
landmark on the Champs-Elysées.
sees 2.5 million visitors 2 veaj

past few years, the Grand Palais'a
with the Louvre, Centre Georges
Pompidou and other institutions of
international ez
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In 2013, with the support of Serge Nicole,

the Ateliers d'Art de France hosted Révélations,
the international biennal of fine craft and
creation fair. Held at the monumental and
historic Grand Palais in Paris, the event has
become a vital gauge for contemporary French
art. The event is presided over and curated by
international authorities on cultural arts.

Prime Minister of France Manuel Valls
personally attended the opening ceremony
of the biennale whose curatorial and
committee members included members

from the board of directors of New York's
Parsons School of Design, editor of a
prominent French art magazine, art and
design consultant for Hermés International
and other heavyweights from the art and
design world. Attendees topped 38,566, a
15% increase from 2013. Yang's influence
was singled out by the press, media and
critics alike.
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Galerie Collection B8 FE 8 EE Pl - ISU M LB ZBAVE EMarai (FBR) B Collection Gallery and the Pompidou Centre are situated in the heart of the Marais district in Paris. The
Do BETZEEREHRIE  SEH NS X SHAERRA . S2iMekTHE Collection is a showcase for contemporary craft professions and every year, hosts six themed group exhibitions.
5%, B S AR BEABFERENER  NES - Yang's solo exhibition at Collection is the first of its kind.

ZRENMSERERESTMN (RARER R (ER
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EREREFENEE ST HIEIRRAE THOERRE Atelier d'Art de France picked Formless, but not
Eiﬁiﬁ{_ﬁgﬁﬁggaﬁﬁgu B"]Em & Mmﬁﬁm&ggﬁ*g Without Form and En!:'ghtenment for the Grand

i e - i Palais exhibition because the collections exude a
EHFER c R RER HIRR WRBERREHRY meditative philosophy that captures the Parisian way
EEANE2EEGHER  BEFE . TRMeEEZE" of life yet is an uncommon component in contempo-
EFSEN EREENER - EESEMILMERRER S rary French art. The Atelier also believed that it

PO - = 4 = would become a highlight at the biennale. Indeed,

73?1 AT » AEIMGRR  BRIEBY IR R 13E - TOR BIFARY the collections captivated guests, collectors and
HIRRER - RRARRUM S ERGEEARER - BHR artists alike for its coherent philosophical statement. : .
THENEERT. TN FENERES B RFREFEE The consensus was that this form of art has never e N ’ ' =y
MEERE Bt R BRPFRSSNHE SESENGTS before been seen in Europe, let alone France. How - L Collectiop _’%

can something be so expressive and appealing? A
MNE&E-, e '

When observing Yang's work, French collectors

Serge Nico IEEE E}ﬁ%%ﬁ g ﬁ%;ﬁk Eﬁﬁ%%ﬁ , *Nﬁﬁ;ﬁ honed in on the creative motivation and sentiment

r . - r A iy rather than technique. Curator Chang Yi expressed:
Emotional! Perfect!s #5EM » MtipbiBERY (IR the refined French confidence in culture comes from p
) (ERER) 2mEER  RR2EAHI BERAFA an extensive history and tradition. This explains their _ -—-"—'-'— -
MNEfAZ U ERRERZENEE  EFESEEBER discerning curiosity and respect toward our work. =y m S
ﬁ?ﬁﬁﬂﬂﬁkﬂ@#”ﬁﬂ@@ 9 fﬂlﬂ;ﬁgﬁ ’ @%EENT?* Preuiewing the collections before the grand Qpening_ = 2 = -—-=h- [ —

THFRZE °] Serge Nicole accompanied by his wife couldn't help
but exclaim: Emotional! Perfect! Yang says, "l never
would have guessed that he would choose Formless,

o i i ="
but not Without Form and Enlightenment and never BRASEREZ S (REPHKIE—BEM ”
would have guessed that the fundamental Eastern RARPENAFR) BOARERH ST

philosophies of unrest and letting go would resound Galerie Collection s M -

so meaningfully with the people of France. Here in Following the exhibition at the Grand Palais,

. ® .
France, enveloped within a new cultural domain, my aStern phllOSOphy the Atelier d'Art de France's Galerie Collection i - : , i 1—3_‘.‘

work takes on a whole new significance. They say it welcomed Loretta H. Yang with The Perpetuity

ste';:ause' is a reflection of the unrest in present takes Over Paris _ of Impermanence - The Contemporary Glass &, '_ s S = T i
ay France. ; ! 2 T =

Art of Loretta H. Yang.
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Contemporary Frenchigiéss artist Eric Bonte'J'usiast cally praises
the artists’ work. AT ’
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The Perpetuity of Impermanence — The Contemporary Glass Art of Loretta H. Yang
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Loretta H. Yang in front of the

Formless, but not Without Form

exh at Galerie Capazza.

n 2004, she became the first Asian
artist to exhibit within this space.

For the gallery and its collectors,
her work transcends Buddhist tenets
to become symbols of a harmonious

state of existence.
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Q: What have you taken away from your
interaction with French artists and critics?

Q:Ten years ago, Loretta H. Yang was
invited to exhibit at Galerie Capazza. This
will be the second exhibition you have
curated for her in France. Why do you
think Yang’s work has been accepted by
the French art world?

Q: As curator, how do you present Yang's
work to the French art world?

Formless, but not
Without Form
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The Enlightenment
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Daughter to Gérard and Sophie Capazza,
Laura Capazza-Durand is the gallery’s Public

SEZ0  IBEEUMEACa pazzagﬁﬂ’ﬂﬁ‘mﬁ}ﬁé‘ﬁﬁﬂoﬂeﬁ S EEAEAEHRE Relations Director. She says, “Forty years

ago, my parents founded the gallery. It took

Gérard Capazzasc4 » H40ERY LUBI 28 #iE TR » & In 40 short years, Gérard Capazza independently forged a movement; his passion is undeniable and AT125893215 201 5SF EXNEE TE 1R © Gérard CapazzaftEa - courage and they encountered considerable
BREASAMBBBI S | 6N EEEHAS ZEES admirable. Compelled by philosophy and culture from a young age, he won an award for photography MRS BRM—EERNRE  HRRAERIEN - BT HFIBIMEIF difficulties. But they were fortunate in that
. from the Bourges Culture Centre at 16 that precipitated his future in the arts. Drawn to kindred spirits s, S{EERE SO bt o they received tremendous support from the
> 3 5 {= = Bk BESEEMNIRICHEZ ) y PP
HAEELHR L R BRRINIE ERRFEROM F Chang and Yang, he exclaimed to them, “This is the reason behind our collaboration!” ” ’ artist community. This draws a parallel with
A S EfEA—ENE X | AN ESR G 2EIERE » thRER The serendipitous relationship between the two artists in Asia and Galerie Capazza in our working relationship with Chang Yi and
EljEEE  TERERMSENER! France began in 2004. Twelve years later, the two parties signed their first official Loretta Yar;g. We share a goal in advocating

agreement. Gérard Capazza has said that the partnership with Yang and Chang tells

contemporary art so that more artists have a
the profound story of an ideal and treasured relationship.

platform for showcasing their vision.”

BERERGE RREEMEBFHGalerie — ;
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While in/Paris fof theirexXhibition'at the 1
Grand Paldlis, artists Chang Yi and Loretta
H. Yang Péid a formal visit to Galerie '

Capazza.

Located in Nangay, the gallery features the

Goudji, glass artist Antoine. Leped‘scw
ceramist Claude Champy émoﬁd"hﬁ‘tr o P
greats.. Galerie Capazza is on Ihewthng‘
edge; many artists who staﬂfd har:alll'lxa\.f: 3
subsequently caught the attention of Ieadrng
_international institutions mbfudlng The :
Centre Pompidou. .
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Tourists on the Champs Elysees,
History through the Seine,
| Artists in the Marais!

Collection is mﬂed ‘within the
a ne&hborhood ?ﬂsarls known fo J;a '
ic and cultural inclinations. Asit
h Pomﬂﬁﬁu Centre and Musee :

: and bars. It is" a*quue @\rant
raordinary entity. Lets take a Iook at |

1 o hood through the eyes of Loretta
Yang aﬁ@@hang Yi.
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During her stay in Paris, Loretta Yang noticed
that the streets teemed with refugees.

A pretty young girl with red hair played the
strings of a violin. Children sat on sidewalks.
She reminded Chang Yi to keep his Euros
separate to hand out. Walking in the Marais,
a stray dog taken in by a refugee ran up to
her and would not stop licking her.

It was unforgettable.

It recalls a piece by Rembrandt Bugatti
(1884-1916) at the Musée d'Orsay.
Rembrandt Bugatti was born into a family of
artists including his father, an Art Nouveau
furniture and jewelry maker and brother
Ettore Bugatti, one of the world's most
famous automobile designers and
manufacturers. The famous silver elephant
mascot on the legendary Bugatti Royale was
cast from one of his sculptures. Bugatti's
artistic abilities were intrinsic and flourished
early in his teen years. Despite a lack of
formal training in sculpture, his first solo
exhibition was a great success and he
showed at the Venice Biennale when he was
only 19. Finding human interaction difficult,
he chose to live a solitary life near the Jardin
des Plantes in Paris and Antwerp Zoo in
Belgium. Bugatti's unadulterated passion
was his triumph and his downfall.

On January 8, 1916 at the age of 31,
Rembrandt Bugatti went to mass at the
Madeleine in Paris. On the way home he
bought himself a bouquet of flowers, went
home and ended his life. He left letters for
his brother Ettore and the authorities but to
this day, his reasons for taking his own life
are unclear.

Some believe he never recovered from the
trauma and death he witnessed while serving
as a paramedical worker during World War [.
Others say that this young man, known for
his lifelike animal sculptures, lived under the
weight of his mother’s rejection.

Or perhaps more importantly, he felt
irreparable despair as the animal subjects of
his lovingly carved sculptures from the
Antwerp Zoo were killed due to wartime food
shortages.

Bugatti was a lanky man with a broad
forehead and deep gaze. What was going
through his mind? It is something we will
never understand. Although born into the
eminent Bugatti family, he turned his lonely
soul toward animals. His work ranges from
five inches tall to a true to size baboon
sculpture. Recent Sotheby’s auctions of his
work have sold for as high as US$3,000,000.
Does this even mean anything to one who
found solace in animals over humankind?

Bugatti spent his life creating sculptures of
various animals from elephants to marmosets,
from antelopes to jaguars. In his hands they
became docile yet spirited, animated yet
tranquil. The curvature of a body, an alluring
gaze - no detail was too small for Bugatti to

inject with life and energy. It was his passion.

As a lauded film actor, Loretta H. Yang's
embodiment of her characters’ psyche was a
practice of observation and empathy. As a
distinguished liuli artist, she borrows from the
lives of her former characters and deposits

them into her sculptures.
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Love only flourishes from a good heart. When
Yang was a young girl, her family raised a flock of
duck. To this day she remembers their expres-
sions as they waddled about. She recreated
these ducks marching joyously up a steep incline.
In deep exertion, one helps the other up with a
nudge in moving camaraderie. Yang's elephant
walks across the plains, glowing with a golden
life force. This idyllic vision carries the weight of
the heart’s desire of taiping (peace).

Chang Yi said: "It interests me to see what part
of life is the true human pursuit. | believe that
humans need more simplicity and affecting
realizations.”
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“I believe that humans need more simplicity
and affecting realizations.”

— Chang Yi
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Henry Cros, a neo-gothic revivalist sculptor
with an affinity for archaeology tapped into
the technique’s wide range, allowing rich
color to manifest both on and below the
glass surface. Cros is the pioneer of the

pate de verre revival.

HENRY CROS
AND EMILE GALLE

IR IR R BRGNS B EREAME
BEEE (1904-19055F) hEEREETEH
HRIED (Port-Arthur) EBENE - B4
AR RS 2 IR AR E MR ABRNR
DA EEREMH -

The shape of the hand evokes buddhist
ritual, the votive offerings of antiquity and
mediaeval reliquaries. It appears to confirm
an oral family tradition by protesting against
the sinking of Russian vessels in Port
Arthur harbour during the Russo-Japanese
war (1904-1905).
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eed and Shells, Emile Gallé

A hand intertwined with seaweed and shells
rises from the depths of the sea; the base in
ocean blue, the hand in a lifelike shade.

This piece faces the Seine as an ultimate tribute
to the master and his work.

Poet Charles Baudelaire, a figure deeply
admired by Galle, wrote the famous poem
L'homme et la mer:

Man-a free man-always loves the sea

And in its endlessly unrolling surge

Will comtemplate his soul as in a glass

Who has sounded fo its depths the human heart?
And who has plucked its richer from the sea?

So jealously the guard their secrets both!
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From the 1900 World’s Fair to the Musée d'Orsay
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Situated next to the Seine, Musée d'Orsay is the
work of French Beaux-Arts architect Victor Laloux.
Commissioned for the 1900 World's Fair, Laloux
transformed it into a hotel and railroad station and
along with the Louvre and Centre Pompidou, is
counted among the top art institutions of France.
With a collection focusing on art from the mid 1800s
to early 1900s, it boasts a tremendous catalog of
artists including Monet, Renoir, Degas, Cézanne,

Y -

Rodin, Gaugin and van Gogh. Musée d'Orsay
paved the path for glass art collection of the late
19th and early 20th centuries; the work of glass
pioneers Henry Cros, Emile Gallé and Francois
Decorchemont are among the museum's finest.
Gallé, founder of Art Nouveau movement Ecole de
Nancy (The Nancy School), has many of his works

prominently featured at the museum.
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be our constant reminder.
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When news of the plans for the
maison spread, artists came forth
offering their work - testament to
Hugo's distinction and influence.
Today the collel{:tion lncludtzi
sculptures from
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visit was
e of Henry

Cros and Hugo's “Chinese room.”

What does Victor Hugo mean to
Chang Yi?

In terms of French literatu
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: Buddh|sl scu[pture E] sculpture of Chlld Send‘ﬁig
Guanyin, vases, porcelain-dishes? binck prints wnh
flowers.inrelief and furniture depicting scenes from
ancient Chinese-palaces and everyday life were

hand-chosgn py Hugo for the.Chinese room. His

appreciati_dn Iléar Chinese art moved Yang and Chang
and kindlull__'

_"feehng of mutual understanding.

n ultimately leads

to his own death. He devoted his entire
ife to the belief of the uglin

old. What do

want to make

funeral proce
Paris. While the world |
giant, Paris lost its father.
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Loretta & the French Art World
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> Established 1868.
» In 2014, Ateliers d’Art de
France successfully petitioned
for the profession of art to be
recognized by the French court.
This ruling validates art as a
standalone economic industry
and was a turning point for the
French art world.

» A major organizer of art and
craft exhibitions in France, its
three key expositions include:
*MAISON&OBJET Paris—trade fair
reserved for professionals
dedicated to lifestyle,
decoration and design.
*Révélations—fine craft and
creation fair for craft
professionals held at the Grand
Palais, Paris

*International du Patrimoine
Culturel—international heritage
fair

The Sévres City of Ceramics Museum

acquires Yang’'s The Beauty of Non-Speech.

Formerly a royal porcelain factory
supported by Louis XV, the institution
has collaborated with painters Zao Wu-Ki

and Chu Teh-Chun. It is the most authoritative

ceramic museum in Europe.
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The Galerie Capazza 40th Anniversary Exhibition includes both
Chang Yi and Loretta H. Yang. Gathering 85 internationally
renowned artists across the disciplines of painting,

sculpture, printmaking, ceramics, glass and metalwork,

it has become an important event in contemporary and French art.
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Loretta H. Yang becomes
the first Asian artist
to exhibit at Galerie
Capazza in Nancgay,
France; her work is
acquired for the
gallery’s permanent

collection.

2011

Contemporary art
fair ST-ART in
Strasbourg exhibits
Yang's work.
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With support from the
French Institute in
Taipei, Director of Art
CIRVA (Centre Internation-
al du Verre et Arts
Plastiques) Ms. Yoshimatsu
and a team of senior art
directors wvisited the
studio of Loretta Yang and
Chang Yi. During this
visit Ms. Yoshimatsu
personally invited Yang to
lead a class in pate de
verre at CIRVA; it is
testament to Yang's
achievements in glass and
mastery of technique.
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Loretta H. Yang and Chang Yi revive a technique known
globally as pate de verre. Then Director of Daum Asia
Guillaume Sauzin said after wvisiting LIULI, “It is hard
to believe, we always believed we were the only ones in
the world.”



